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Postmodernism and Visual Arts
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Collections and Archive
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists' writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel
production, installation, performance, documentary, and digital cinema.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel
production, installation, performance, documentary, and digital cinema.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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A specific period or area in art history will be selected and main artists, concepts, historical background and social
influences as well as techniques will be extensively studied.
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The development of digital media technology has a great influence on arts and is changing the way of expression.
The Art & Technology course encourages you to combine new media practice and visual art theory with strong
technical sophistication and an ability to articulate artistic research. This course emphasizes creative thinking,
experimentation and intense research to nurture contemporary artistic talent.
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Studying the artists in the field of visual arts to understand and to build an in-depth research system, and

conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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Issues on Korean Contemporary Art
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary Artists,
art issues, and art world.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.
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This course analyzes the future directions of contemporary art by studying art issues, post-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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The development of digital media technology has a great influence on arts and is changing the way of expression.
The Sound Media Studio course encourages you to combine sound media practice and visual art theory with
strong technical sophistication and an ability to articulate artistic research. This course emphasizes creative thinking,
experimentation and intense research to nurture contemporary artistic talent.
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The Immersive Media Studio is a course focused on creating immersive content such as Virtual Reality (VR) and
Augmented Reality (AR). Students learn to utilize cutting-edge technologies and tools for 3D modeling, animation,
UX/UI design, etc. They develop virtual reality content and gain a systematic understanding of the media
production process, enabling them to apply their knowledge to create artistic works
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In Critical Art Theory, students critically understand art, interpreting cultural and political meanings of artworks.

Through discussions and project-based learning, the course enhances critical thinking, fostering students' ability to

interpret and critique art with a focus on cultural and political contexts.
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Media Expansion Research 1 explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various techniques and
materials, emphasizing the merging of multiple media forms.
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Media Expansion Research 2 explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various techniques and
materials, emphasizing the merging of multiple media forms.
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Students explore various issues arising from contemporary new media culture. They cultivate technological skills
through questioning new media, creating artworks based on new technology, and critically thinking about in-depth
topics. Additionally, they learn how to view new media art, critically approach profound subjects, and transform
questions into creative works.
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The course is organized around structured writing sessions which involve the formation of art reviews, columns and
press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering information and
presenting viewpoints as well as relevant case studies will be studied.
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This course intensively analyzes themes, perspectives, influences and tendencies of artists ranging from
Impressionism to the contemporary age.
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The tendencies of modern and contemporary Korean art and artists will be extensively explored. A
deep analysis of themes and special features occurring in art movements will enlighten students on
the development of art from the ancient to the present.
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This course approaches main contemporary art movements from a series of critical perspectives and helps students
to develop an objective outlook as well as various viewpoints for critical analysis regarding art and aesthetics.

Sl clbjol=2
29 | mut=9 - st 3
A= Contemporary Art Theory
HOjo|=2 =2 20417 O|=0f O& =OFO|A LtEILE £ 0|23t SEE CHECH CHYT ola HME AMRlE,
E3H oz oldfst sjMste sHS 2ot O o&o SMat CtYMHES olsiste O S-S ECh =82
Ol&7tE2 ZEL 0|22 £Msta, 0f£0| At Hstol| O/X|e FES Eoto, Eo/F0(n HIEE AZS
oot

Contemporary Art Theory course covers major theories and trends that emerged in the field of art after the 20th
century. It enhances the ability to understand and interpret diverse art phenomena in social and cultural contexts,
with a focus on comprehending the characteristics and diversity of contemporary art. Students analyze works and
theories of key artists, exploring the impact of art on social change to cultivate a creative and critical perspective.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practicel is designed for students to explore the creative art field using various media and different techniques. The
course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice2 is designed for students to explore the creative art field using various media and different techniques. The
course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice3 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice4 is designed for students to explore the creative art field using various media and different techniques. The
course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual art
work by a critical perspective of art.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual art
work by a critical perspective of art.
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This course helps students to understand the notion of Literati Painting and philosophical thinking of Korean art. It
also researches creative Korean art by using traditional methods and media.
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This course aims to understand traditional Korean painting’s esthetics and its structures by researching the notion
of ink painting. It also aims to explore potential ink painting techniques and experiences. This course will examine
the direction of wider creation by ink painting materials and techniques.
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This course, Calligraphy and Seal Engraving Research, aims to understand the art of calligraphy and seal engraving
as artistic language. It also offers to students to practice the various methods of calligraphy and seal engraving.

G SYE AT -
0 | 22 - : ——— o 3
= Oriental Painting Theory 1
OlEAb H0M S22l JAE FIHIFEES &t O O/shd ARt Chfet 0|20 et dE UYs AFE
ot B= 0TO| AEMAMS S s Dstel FEX 2n|E ofsstn A=l 482 O|E0{LHof TEte 2oz
AFhI:}-
O .

This course purposes to study critical art theory in historical development and various aesthetic theories in-depth.
By researching the original Chinese Classics, this course attempts to understand the foundation of oriental
aesthetics and to build basis to create contemporary works.
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This course purposes to study critical art theory in historical development and various aesthetic theories in-depth.
By researching the original Chinese Classics, this course attempts to understand the foundation of oriental
aesthetics and to build basis to create contemporary works.
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This course explores to study Asian modern and contemporary art, its development and its specificity by
researching aesthetics and art. Through studying and discussing about various artistic art movements and Asian
artists, students will gain a good understanding of Asian art.
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History of Korean Art' aims to know the notion of Korean aesthetics and the process and characteristics of Korean
art. It also studies and discusses various artists to know further understanding of research.
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14 | not=

0=
HO | [

12

T3 Ol&2 HARE SEStL OjsAtel Ciget Abxet X7HE A DESH
SO A2 MHEESSSHAUDSHMS IO St=dES7ts
ot = AMotet

Of
[
oln
02
=)
>
gal

deto Z2E H = A= B2t Moy

This study aims to understand the significance of Chinese art in the field of art history. Through studying and
discussing about various artistic art movements and in-depth study, students will gain a good understanding of
Chinese art.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art scenes.
The course includes group seminars to improve and keep students’ artwork.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art scenes.
The course includes group seminars to improve and keep students’ artwork.
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Under the guidance of faculty, students are expected to pursue their individual work. Students will pursue
independent studio research with the goal of producing a body of work that completes in a curated exhibition. The
body of work will have a written thesis that supports in full of the thesis abstract, which will have been submitted
for approval by supervisors.
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Under the guidance of faculty, students are expected to pursue their individual work. Students will pursue
independent studio research with the goal of producing a body of work that completes in a curated exhibition. The
body of work will have a written thesis that supports in full of the thesis abstract, which will have been submitted
for approval by supervisors.
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Focusing on individual student's work, and discuss the problem is such as subject matter, themes, ideas and

intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of Korean painting.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and

intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of Korean painting.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Based on Korean art and Korean painting studies, individual students are encouraged to explored creative activities

and carried out in parallel to the study of personal aesthetics and Korean aesthetics, emotions, and plasticity to
build the new Korean paintings.
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Based on Korean art and Korean painting studies, individual students are encouraged to explore creative activities

and carried out in parallel to the study of personal aesthetics and Korean aesthetics, emotions, and plasticity to
build the new Korean paintings.
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Based on Korean and Chinese traditional painting studies, students are encouraged to explore Asian art and
ideology.
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In this course, students are encouraged to and carried out advanced research based on Korean aesthetics,
emotions, and plasticity in Korean art history
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.

b HISAFLR3(2]|2) 5
=2 St
3 a=d A= Graduate Studio 3 (painting) e .

oo

rot
I3 o

slst 20PN ATIZACl SAPHQl HESHS JLsts SO, Crys HEUHol dTet MEZe DN
ST £ HEH HEAT U 1F £ol2 MUED, A7t Y U WU XS HIYOR HEXIS
19 Soto] M7tRAC HENT YHHS HYstn SN THANS DML

In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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This studio explores specific problems in each students areas of concentration and interest. students are expected
to research problems of subject, object, imagination, intention, style, and techniques to investigate into contents
and style with fundamental concepts of two-dimensional art forms.
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This studio explores specific problems in each students areas of concentration and interest. students are expected
to research problems of subject, object, imagination, intention, style, and techniques to investigate into contents
and style with fundamental concepts of two-dimensional art forms.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media leads
to detailed studies in historical background of media and analyses of applications in modern art. Individual themes
and methods are chosen and the corresponding materials and techniques are also examined and studied.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media leads
to detailed studies in historical background of media and analyses of applications in modern art. Individual themes
and methods are chosen and the corresponding materials and techniques are also examined and studied.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical critique.
Students are encouraged to produce the creative art work.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical critique.
Students are encouraged to produce the creative art work.
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This studio explores various styles and methods in contemporary art and researches new experimental spaces in
student's work. Students are expected to develop their creative style.

T HS0|21 N
12 | niat=g ShA| 3
S Major's Theory 1
HES olAeof AN FAIHRH HCHo| O|== 0Ofe, O/eAL DOlsHE, oas, Ad7t 52 o= UAA @750
O|=H|E, 0jsAt 20re M Q13E dotrt

The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary. Students develop their concepts in art criticism and art
history.
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The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary.
Students develop their concepts in art criticism and art history.
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This seminar is designed to introduce the student to the language of multimedia, Selection of diverse media leads
to detailed studies in the historical background of media and analyses of applications in contemporary art.
Individual themes and methods are chosen and the corresponding materials and techniques are also examined and
studied.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and

intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of painting.
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Focusing on individual student’'s work, and discuss the problem is such as subject matter, themes, ideas and

intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of painting.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.

- Ozt ZAME DI not=s sid
=2. I-|_|_AE C|21
: noe o o= |21(X2) s 5
A= Graduate Studio | (Sculpture)
ZAFORO|A HIIEMO =XEQ HAESHS WUsSte =YC=E M, CHYst ZAa2|#o| A7t MER HNAHS
gaoirt, =2 JEH AEF0T X IAEEQE TME|n, 27t 8 AY MEIe| ZAHZ HIEHOE XHEXNEES SiCt
HE | |

In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under

advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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Sculpture offers the widest and most complex view of artmaking. Many of the most essential discourses of what
we think of as contemporary art today are rooted in an expanded concept of sculpture. This now includes multiple
ways of working: temporary and ephemeral; mixed media and inter- or trans-disciplinary; functional, decorative,
symbolic, and critical; and site-specific and community-based. Subjects are probed in conversation with visiting
artists and other professionals, discussion around readings, and critiques of students? work.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.

Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is

designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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This course offers an exploration of various media-based practices as they relate to sculptural projects, contexts,

and concerns. This includes the broad parameters of video production, web-based projects and media-based
installations.
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Students learn the basics of electricity and electronics while focusing on how to use microcontrollers (one chip
computers) in conjunction with sensors, lights, motors, switchers, audio signals, and basic mechanics in works of
art. Readings and slide/video lectures encompass artist-built machines and sculpture from 1900 to the present.
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Public art commissions are one of the fastest-growing sources of income for artists. Many artists are making a
living from creating site-specific artwork for publicly-accessible buildings such as airports, libraries, universities,
parks, hospitals, hotels, and convention centers. This class shows you not only how to find, win, and successfully
complete public art commissions but students learn how to budget in order to make a living wage, write
competitive letters of interest, and some tricks of the trade for improving your chances of winning.
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Focusing on individual student's work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of space and sculpture.
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Focusing on individual student's work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of space and sculpture.
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Students focus on planning and researching the exhibition process of art projects, gaining practical experience.
They design and exhibit creative art projects, enhancing their skills in curatorial research and exhibition planning
for art scene. This allows students to improve their ability to effectively communicate and exhibit art works.
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Students focus on planning and researching the exhibition process of art projects, gaining practical experience.
They design and exhibit creative art projects, enhancing their skills in curatorial research and exhibition planning
for art scene. This allows students to improve their ability to effectively communicate and exhibit art works.
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Theories of Contemporary Sculpturel explores various trends and theories in modern sculpture. Students analyze
prominent sculptors and their works, fostering a critical understanding of diverse forms in contemporary art.
Grounded in an understanding of the evolution and expressions of sculpture, students develop creative and critical
perspectives, investigating their own sculptural works.
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Theories of Contemporary Sculpture2 explores various trends and theories in modern sculpture. Students analyze
prominent sculptors and their works, fostering a critical understanding of diverse forms in contemporary art.
Grounded in an understanding of the evolution and expressions of sculpture, students develop creative and critical
perspectives, investigating their own sculptural works.
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In this course, students research exhibition planning and writing for artist exhibitions and competitions. Through
this, students explore various types and structures of art spaces, gaining insights into diverse art support systems
such as art institutions and competitions. The course aims to equip students with the skills to effectively utilize
different avenues within the art community, enhancing their understanding of art space dynamics and application
processes for artistic opportunities
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The course examines art museum management issues relating to budgets, donations and contributions,
membership programs, admission fees, taxation, fundraising and etc. In addition, management strategies
relating to exhibition curation as well as specific case studies will be explored.
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Art market analysis
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In this course galleries, art fairs, auctions and art funds which constitute the art market/system will be examined.
In addition, the current international and national art market inclusive of art dealers and marketing will be
explored.
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This course analyzes main international/national art policies and successful case studies through which ideal
policies are realized. The coursework includes preparing funding applications, corporate sponsorship dossiers,
public relations materials, donations and contributions documents as well as constructing an archive.
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The course studies methods relating to art appraisal as well as art appraisal systems in developed countries and
Korea. In addition, actual case studies which raise questions regarding art authentication and art appraisal
processes will be examined.
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This course examines exhibition planning in museums, galleries and alternative spaces as well as
different types of exhibitions. Furthermore, case studies of museums and galleries will be explored and
planning, designing, fabricating, and installing interpretive exhibitions that encourage museum visitor's
understanding, participation, and emotional engagement will be studied.
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The course studies the tendencies and works of contemporary artists. In addition, an analysis of
notable art movements will be carried out and current movements will be explored.
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Chinese art will be explored chronologically as well as according to art movements. Main concepts, tendencies,
artists, historical significance as well as relation to the arts and history will be examined.
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A specific period or area in art history will be selected and main artists, concepts, historical background and
social influences as well as techniques will be extensively studied.
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Specific artists and artworks will be selected and their concepts, significance of form, techniques, tendencies and
historical meanings will be studied through critical analysis.
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In this course, humanity studies that relate to the arts, such as philosophy, history and literature will be
examined. Main concepts relating to the arts and humanities will also be explored.
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Non-Profit Exhibition Planning and Management
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A field-based research on the exhibition planning and development, maximizing financial resources, artists liaison,
promotion and audience development for art galleries.
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Combines theory and practice by conducting various studies in Korea and abroad related to trend analysis,
actual exhibition studies, and curating exhibitions.

_32_



2

=

Off = a X2

Art Law and Copyright
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This course conducts research and actual case studies on the laws of art in general, such as art creation, various
laws and ordinances related to the art field, copyright, right of retrieval, artists, scholars' rights, performances,

and literature. In the process, students learned the true meaning of art rights, the pleasure of art, the system of
the art market, and the economy.
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Study the art history of the late 20th century, and focused on the ideology of postmodernism: the theory and
the subject around 'Multiculturalism,’ 'Decentalsim," '‘Deconctrutionsim.’
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Postwar Japanese Art
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This course investigates the art movements and related artists that developed in Japan after 1945, paying

attention to artistic experimentation with a diverse range of media, from painting and sculpture to performance,
video, and

photography.
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Collections and Archive
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This course examines how art history is shaped by the collections of major museums and private collectors,
while paying attention to how collections are historicized into archives, leading to the formation of institutional

and personal identity. Students will be given the opportuinity to visit the archives of local museums and conduct
research.
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