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(Criticism—Management)
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Analysis of Works of Arts
(Criticism—Management)
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The Arts and Literature
(Criticism—Management)
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Non-Profit Exhibition Planning and
Management (Criticism—Management)
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Exhibition Movements and Curatorial
Studies (Criticism—Management)
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Art Law and Copyright
(Criticism—Management)
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Postmodernism and Visual Arts
(Criticism—Management)
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Postwar Japanese Art
(Criticism—Management)
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Collections and Archive
(Criticism—Management)

_12_

Job

Jor
0

2|40 4
My | o2 02




<<EE?> NS IR
== HEEaU == _
1 nit=s4y - — SiEs S
g=e Thesis Writing
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SHZ2 OtH, O WF 2 AN SHES2 a2 HEN =REote SEE =MD YHEHE i1, SAE! =29
FHe HetE HOoHAH =0
This is a writing—intensive seminar for seniors working on their written thesis. Beginning with the premise that

writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and
collaborative writing exercises and critiques, readings and discussions of artists' writings and theoretical texts.
Engaging both imaginative and technical approaches to finding our own writing voice, we will work toward
completion of a focused draft of the thesis.

== 21 M0 Ol=2 S&H
g = 215 Century Art and Movements 1
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This course analyzes the future directions of contemporary art by studying art issues, post—-modernism trends,
cultural diversities and convergences, and discourses in the global art world.

22 21AMI21 Ol=2 S82
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Sl= 215t Century Art and Movements 2
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This course analyzes the future directions of contemporary art by studying art issues, post—-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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This course analyzes the future directions of contemporary art by studying art issues, post—-modernism trends,
cultural diversities and convergences, and discourses in the global art world.

=2 =5 =M =LY B
5 sy = 3
. . e
g2 Thesis Writing Methodology
YEZ, 2, ES g S 2M)9 =R #HAZ S50tl, =2 -2 JI2IHEW M= £F, ANz 55 24,
I8N =2 |2, AMdSH S8 58t

The course is organized around structured writing sessions which involve the formation of art reviews, columns
and press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering
information and presenting viewpoints as well as relevant case studies will be studied.
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o2 Theory in Contemporary Western Art
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This course intensively analyzes themes, perspectives, influences and tendencies of artists ranging from
Impressionism to the contemporary age.

== st=2 - 8lli0I=&
wi=E9 s StA
[T oo Critical Theory of Modern and Contemporary B €
- Korean Art
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ATE SAHFOZAM DUHRE ZSHUOISAMZ 0I0X= HHS Oloiotl] DlsME S5 28t

The tendencies of modern and contemporary Korean art and artists will be extensively explored. A
deep analysis of themes and special features occurring in art movements will enlighten students on
the development of art from the ancient to the present.
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g=e Exhibition Practices 1
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S0 H&Est Moz MAISIH, HEEA = Ju=s 322 EIHE SO SEAME L SIHLEH
SISITIHAIB SAIE & AT

Exhibition Practices 1 is a course that focuses on studying and practicing exhibition techniques before the thesis
exhibition. The goal of this course is for students to organize an exhibition equivalent to a solo exhibition at
the beginning or end of the semester, based on a deep understanding of exhibition techniques. The exhibition
must feature new works created during the master's program, and after the exhibition, students must pass the
evaluation of three full-time professors in order to be eligible to take the thesis qualification exam.
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g=Z Exhibition Practices 2
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Exhibition Practices 2 is a course that focuses on studying and practicing exhibition techniques before the thesis
exhibition. The goal of this course is for students to organize an exhibition equivalent to a solo exhibition at
the beginning or end of the semester, based on a deep understanding of exhibition techniques. The exhibition
must feature new works created during the master's program, and after the exhibition, students must pass the
evaluation of three full-time professors in order to be eligible to take the thesis qualification exam.

= SAICHO| =2 EH _
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g=e Contemporary Art Seminar 1
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts
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administrators, critics, art historians, and artists. In a succession of field trips, the class looks at art in
exhibition spaces and artists' studios, discuss it as a group, do interviews, and analyze our contemporary—art
situation in Korea and internationally, both present and future.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts
administrators, critics, art historians, and artists. In a succession of field trips, the class looks at art in
exhibition spaces and artists' studios, discuss it as a group, do interviews, and analyze our contemporary—art
situation in Korea and internationally, both present and future.

22 cZ2AUAHP
3 ntsH == 3
g=e Drawing Seminar
QE 0l=2 JI=JF S0, 42 WHA Oloiet A2, JHES I6t) 222 0l AN C=2H0| JIgE Al&odl=
CEESIE

This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing
emphasizes the development of students' conceptual thinking in the context of the physical reality of the
drawing process.
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9= Issues on Korean Contemporary Art 1
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2450 2ES HAISHCH

This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary
Artists, art issues, and art world.

== St=S A0 =20 42
5 mﬂk%% i."@ 3
A2 Issues on Korean Contemporary Art 2
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2450 2ES HAISHC

This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary
Artists, art issues, and art world.

== Sy = A2 _
6 =Y — - == S
2= Interdisciplinary Seminar 1
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The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critigue of their own work as well as the work of other students.

22 SeIUS A= H 1D =
7 TN E==e = — - g S
g=e Interdisciplinary Seminar 2
st=23, 3lsh, T4, I&, X0l S2 CYst g2 ote M0l 8N 852 LHGtD E2ote Al2tg 2=U
0l g2 2X9 A= MBIAS HOL stH2H AR AEgES S8 &N ZES T 2ot)| /AS0I0, uxs
SIME0l S8 L ZX29 02 E el &G Mg = JUETE Mo L 08 EQE FESHCh

The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critigue of their own work as well as the work of other students.
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2= Interdisciplinary Seminar 3
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Ol =g 2 Xo SEE MB3FAS HOolLl sH2t ¢ AEsS S8 oA HIs 2561 /A&0lH, us
SIME0| S8 L EX29 0I=AHHE el YN HEE = JUEE Mo ¥ 08 EQE FZ&Hh

The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critigue of their own work as well as the work of other students.

== SgLUEHE=A4 _
9 nit=sy = ——— - S 8
q9=2 Interdisciplinary Seminar 4
st=3l, 3lsh, 24, 9o, AX0ls SO UYs MYS ol SME0 SN HES LEHSID EEotE Al2s 20
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SIMEQl 28 L X229 0 E ol &g HEE = JUAT= Mo L 08 EQE FE8HCH

The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critigue of their own work as well as the work of other students.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel
production, installation, performance, documentary, and digital cinema.
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g=Z Media Art Seminar 2
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
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practice within it. Students will be exposed to a wide range of forms including but not limited to single—channel
production, installation, performance, documentary, and digital cinema.
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g=Z Curatorial Seminar 1
AEXO MAIDIES REES HF5D EAGHH Aol HECZAM, & HUHM OIR0HXes XY9 & =32 2 0l
SRUN MAS AFNOR JIZBIC SMSES MABI20 IS YD, JISS AN, ISt et HIBS
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Z2U2ZA MAIE JNZIEHCH

In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.

22 S AID|E AIDILE2 _
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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g=e Art History
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A specific period or area in art history will be selected and main artists, concepts, historical background and
social influences as well as techniques will be extensively studied.
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g2 Art & Technology
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The development of digital media technology has a great influence on arts and is changing the way of
expression. The Art & Technology course encourages you to combine new media practice and visual art theory
with strong technical sophistication and an ability to articulate artistic research. This course emphasizes creative
thinking, experimentation and intense research to nurture contemporary artistic talent.
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g2 Artists Study Seminar
AZO=20t2 &IIE ZACZ 6t Ol=AE JIXl, SAWU 0IAE 0lF= 2IIQ &1 =0 s E2sHRE
BORA ASHQ IRHHE PEBLL

Studying the artists in the field of visual arts to understand and to build an in—-depth research system, and

conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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g = Asian Contemporary Art Research
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.

== CIXIZ0ICI 2l E 24 Al
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g= Digital Media literacy
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Students explore various issues arising from contemporary new media culture. They cultivate technological skills
through questioning new media, creating artworks based on new technology, and critically thinking about
in—depth topics. Additionally, they learn how to view new media art, critically approach profound subjects, and
transform questions into creative works.

2= SUdl=Hg ¥« 24
MnE==1 " : Sk X
19 WSS o o Critical and Analytical Approaches to o e 3
== Contemporary Art
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ZtE O] O DAt a2, OIStMHAE HAFREEM Dl=ZE2 JIxH2 st HE &5t

This course approaches main contemporary art movements from a series

of critical perspectives and helps

students to develop an objective outlook as well as various viewpoints for critical analysis regarding art and
aesthetics.
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20 sy SiEs 3
g2 Sound Media Studio
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The development of digital media technology has a great influence on arts and is changing the way of
expression. The Sound Media Studio course encourages you to combine sound media practice and visual art
theory with strong technical sophistication and an ability to articulate artistic research. This course emphasizes

creative thinking, experimentation and intense research to nurture contemporary artistic talent.
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gl=e Immersive Media Studio
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The Immersive Media Studio is a course focused on creating immersive content such as Virtual Reality (VR) and
Augmented Reality (AR). Students learn to utilize cutting—edge technologies and tools for 3D modeling,
animation, UX/Ul design, etc. They develop virtual reality content and gain a systematic understanding of the
media production process, enabling them to apply their knowledge to create artistic works
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In Critical Art Theory, students critically understand art, interpreting cultural and political meanings of artworks.
Through discussions and project—based learning, the course enhances critical thinking, fostering students' ability
to interpret and critique art with a focus on cultural and political contexts.
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Media Expansion Research 1 explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various technigues and
materials, emphasizing the merging of multiple media forms.
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g = Media Expansion Research 2
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Media Expansion Research 2 explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various techniques and
materials, emphasizing the merging of multiple media forms.
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2= Contemporary Art Theory
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Contemporary Art Theory course covers major theories and trends that emerged in the field of art after the 20th
century. It enhances the ability to understand and interpret diverse art phenomena in social and cultural
contexts, with a focus on comprehending the characteristics and diversity of contemporary art. Students analyze
works and theories of key artists, exploring the impact of art on social change to cultivate a creative and
critical perspective.

_19_




== MZ2AEC|21(8=23}) _
26 nit=sy : — SiEs S
o2 Graduate Studio 1 (Korean Painting)
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practicel is designed for students to explore the creative art field using various media and different technigues.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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q9=2 Graduate Studio 2 (Korean Painting)
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice? is designed for students to explore the creative art field using various media and different technigues.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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g2 Graduate Studio 3 (Korean Painting)
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice3 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice4 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep
their_artwork to a professional standard.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual
art work by a critical perspective of art.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual
art work by a critical perspective of art.
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This course helps students to understand the notion of Literati Painting and philosophical thinking of Korean art.
It also researches creative Korean art by using traditional methods and media.
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This course aims to understand traditional Korean painting’s esthetics and its structures by researching the
notion of ink painting. It also aims to explore potential ink painting techniques and experiences. This course will
examine the direction of wider creation by ink painting materials and techniques.
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This course, Calligraphy and Seal Engraving Research, aims to understand the art of calligraphy and seal
engraving as artistic language. It also offers to students to practice the various methods of calligraphy and seal
engraving.
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This course purposes to study critical art theory in historical development and various aesthetic theories
in—depth. By researching the original Chinese Classics, this course attempts to understand the foundation of
oriental aesthetics and to build basis to create contemporary works.
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This course purposes to study critical art theory in historical development and various aesthetic theories
in—depth. By researching the original Chinese Classics, this course attempts to understand the foundation of
oriental aesthetics and to build basis to create contemporary works.
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This course explores to study Asian modern and contemporary art, its development and its specificity by
researching aesthetics and art. Through studying and discussing about various artistic art movements and Asian
artists, students will gain a good understanding of Asian art.
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History of Korean Art’ aims to know the notion of Korean aesthetics and the process and characteristics of
Korean art. It also studies and discusses various artists to know further understanding of research.
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This study aims to understand the significance of Chinese art in the field of art history. Through studying and
discussing about various artistic art movements and in—depth study, students will gain a good understanding of
Chinese art.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art
scenes. The course includes group seminars to improve and keep students’ artwork.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art
scenes. The course includes group seminars to improve and keep students’ artwork.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic

concept of Korean painting.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of Korean painting.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Based on Korean art and Korean painting studies, individual students are encouraged to explored creative
activities and carried out in parallel to the study of personal aesthetics and Korean aesthetics, emotions, and
plasticity to build the new Korean paintings.
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Based on Korean art and Korean painting studies, individual students are encouraged to explore creative
activities and carried out in parallel to the study of personal aesthetics and Korean aesthetics, emotions, and
plasticity to build the new Korean paintings.
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In this course, students are encouraged to and carried out advanced research based on Korean aesthetics,
emotions, and plasticity in Korean art history
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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This studio explores specific problems in each students areas of concentration and interest. students are

expected to research problems of subject, object, imagination, intention, style, and technigues to investigate
into contents and style with fundamental concepts of two—dimensional art forms.
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This studio explores specific problems in each students areas of concentration and interest. students are
expected to research problems of subject, object, imagination, intention, style, and technigues to investigate
into contents and style with fundamental concepts of two—dimensional art forms.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media
leads to detailed studies in historical background of media and analyses of applications in modern art.
Individual themes and methods are chosen and the corresponding materials and techniques are also examined
and studied.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media
leads to detailed studies in historical background of media and analyses of applications in modern art.
Individual themes and methods are chosen and the corresponding materials and techniques are also examined
and studied.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical
critiqgue. Students are encouraged to produce the creative art work.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical
critigue. Students are encouraged to produce the creative art work.
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This studio explores various styles and methods in contemporary art and researches new experimental spaces
in student's work. Students are expected to develop their creative style.
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The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary. Students develop their concepts in art criticism and art
history.

=y Hd30l22(3 ) _
61 I E==ges| — - =E 3
gl=e Major’s Theory 2 (Painting)
HSS OlHEN UNH FAICHREH SOOI Ol2= 0Is, OI=AH OI=HIE, =8, M 2 A% JUA ARGHAH
Ol=HIE, DAl 202 M2 oEE A4St

The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary.
Students develop their concepts in art criticism and art history.
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This seminar is designed to introduce the student to the language of multimedia, Selection of diverse media
leads to detailed studies in the historical background of media and analyses of applications in contemporary

art. Individual themes and methods are chosen and the corresponding materials and techniques are also
examined and studied.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and

intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of painting.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and

intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of painting.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise guestions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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Sculpture offers the widest and most complex view of artmaking. Many of the most essential discourses of
what we think of as contemporary art today are rooted in an expanded concept of sculpture. This now includes
multiple ways of working: temporary and ephemeral; mixed media and inter— or trans—disciplinary; functional,
decorative, symbolic, and critical; and site—specific and community—based. Subjects are probed in conversation
with visiting artists and other professionals, discussion around readings, and critiques of students work.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.

== I /DI H Z2H(EA) _
80 | wWi=29H — : S 3
g=Ze Adv Sculp:Kinetics/Pneumatics (Sculpture)
A2t ZEdtsst 24Hs EH2 JIAHMNSZEREH IIUIE OtE, xY, 2H, QU2 &X &2 ad2 st 19004
T Ol&E0 SHE W=I10F HAS JIHEXS OI=Z22H S CHLEN OIEDIMA SETAIRE AIF2E 29|, A&
2 S0t =0 &HEC

Students learn the basics of electricity and electronics while focusing on how to use microcontrollers (one chip
computers) in conjunction with sensors, lights, motors, switchers, audio signals, and basic mechanics in works
of art. Readings and slide/video lectures encompass artist—built machines and sculpture from 1900 to the
present.

=2 =5 SHEZAIDNOILH (ZA)
81 =y SE 3
g2 Advanced Thesis Seminar 1 (Sculpture)
Holg RSS2 SACZ AMA FH, LAY oS, 2AW JIYH S 2HE =2I5tH, 2t 240 JI2IHES
HIECZ a1l 42 ZXNE AT UH HAFSHCH

Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of space and sculpture.

22! ZZARNDOILI2(EA) _
82 | nit=4H - - SE 3
g2 Advanced Thesis Seminar 2 (Sculpture)
ol MBS ZSAOZ2 AT FH, ZaW oF, YA JIYW SO 2HE =olotH, 22t LA JI2HES
HHEoZ WEW 42 E2HE AT UH APRSHCH

Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of space and sculpture.

=25 IZINEDPEAIHAZ(EA) _
83 | wWit=s4 - — =2E 8
g=e Art Curating and Exhibition Research 1 (Sculpture)
=2 22 M0 A HSQ JE, MAl HEQ AN =S UF AN HES A HOAN Ol ZZNEE
JIElol=E R&6C 0l Soll StME2 AWML Al I8 sHES S4AMII0, s dHE 2610 gz
A S0t MAlote YEE &SS6HT

Students focus on planning and researching the exhibition process of art projects, gaining practical experience.
They design and exhibit creative art projects, enhancing their skills in curatorial research and exhibition planning
for art scene. This allows students to improve their ability to effectively communicate and exhibit art works.

== SNEINEPMAIAR2(ZA) _
84 | Wit=H - — SE 3
g=Z Art Curating and Exhibition Research 2 (Sculpture)
2 +g2 SME0 UM HEQ JE, MAl AEHO AR =2 UH ANMNO HEsS A FHOH (s Z2HEE
JIElol=E R&6C 0l Soll StME2 AWML Al I8 sHES S4AMII0, e JdHE 25610 gz
AEol MAlole 2SS SS8tC

Students focus on planning and researching the exhibition process of art projects, gaining practical experience.
They design and exhibit creative art projects, enhancing their skills in curatorial research and exhibition planning
for art scene. This allows students to improve their ability to effectively communicate and exhibit art works.
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22 SANHEZ21(XA)
85 | nit=Y (=1es 3
g2 Theories of Contemporary Sculpture 1 (Sculpture)
SAO =22 12 S0 229 s S 0|22 P60 SdE2 = =2 MY HESS 245+ &
Ol=2l Ctst SHEH0 st BIEAE AIDE J|I2CH 229 HAEW E 2UA0 st OIcHE HtE 22, stM=2 oA
Ol HIZEHOI AlZ=2 LEAIIIN AAICS X2t XEZ2 &S

Theories of Contemporary Sculpturel explores various trends and theories in modern sculpture. Students analyze
prominent sculptors and their works, fostering a critical understanding of diverse forms in contemporary art.
Grounded in an understanding of the evolution and expressions of sculpture, students develop creative and
critical perspectives, investigating their own sculptural works.

2e: SAHE2AZ2(ZA)

86 | Wit=24 - SIS 3
g2 Theories of Contemporary Sculpture 2 (Sculpture)

SAO =22 2= S0 222 s SEW 0|22 P60 SFMEE2 2 =2 MY HESS 245+ &M

Ol=2 Crst SEHO Ot BIEAE AIDE JI2CH 2o HAE) E8 A0 S OlcHE HIEge =z, stME2 oA

0l HIEXQI Al2S ZHAIIIN XHAIBH X28 AES EREHH

Theories of Contemporary Sculpture2 explores various trends and theories in modern sculpture. Students analyze
prominent sculptors and their works, fostering a critical understanding of diverse forms in contemporary art.
Grounded in an understanding of the evolution and expressions of sculpture, students develop creative and
critical perspectives, investigating their own sculptural works.

== SHAIDIE PSS MI|(EA) _
87 | nIt=29H =S 3
&= Exhibition Planning and Writing (Sculpture)
= TUA SHE2 B JAl S2 S22 s MADIED SM0(0 CHo HAPSICH 0I1E Soll stMES TS ol
220 SR 20N Oo LOotED, ol I & B2 So tst ol XNd HEE E8ole dgsS &S8Hh

In this course, students research exhibition planning and writing for artist exhibitions and competitions. Through

this, students explore various types and structures of art spaces, gaining
systems such as art institutions and competitions.

insights into diverse art support

The course aims to equip students with the skills to

effectively utilize different avenues within the art community,
dynamics and application processes for artistic opportunities

enhancing their

understanding of art space

== Ol=2ZH U708 (0l=-H2AHY)
88 | wWilt=d | . Art Museum Management & Curating EES) 3
- (Criticism—Management)
Ol=2Z2Z2 MEH JHEW olat, J15, I8, 8y HE, 2EE, =2 MY, AL CHs LdHE, o
&N Mt 52 RS 2B 2R 3FXE N MA| RAOIE2 AAHYE, =2 MAIS HEHE Atdl S
2 nhstct
The course examines art museum management issues relating to budgets, donations and contributions,
membership programs, admission fees, taxation, fundraising and etc. In addition, management strategies
relating to exhibition curation as well as specific case studies will be explored.
== OLEDII2A (D= W23 Y)
89 nit=sy - — 2= 8
g=e Art market analysis (Criticism—Management)
2eicl, OEHN, OI=3 80, OEHE S F2 0I2AIE2 FHAd AIAE, 2 &S HIXESH OELE,

OAHE S0l ot H8tlt.

In this course galleries, art fairs, auctions and art funds which constitute the art market/system will be
examined. In addition, the current international and national art market inclusive of art dealers and marketing
will be explored.
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= =3 .- dHALDI=-HEZD)
90 | Wilt=E | Theory and Practice of Art Policy & Administration Sty 3
- (Criticism—Management)
I 230z & Ol 202 =2 M MAE =456t 42 MAE S& Ol FHAQHH CHE HES
SHEEC K32 ME, Jg=d, BL, JIRY JIE5S HIXGH Mgt A7 &4, M=Helntd 2 030l 252
A S B

This course analyzes main international/national art policies and successful case studies through which ideal
policies are realized. The coursework includes preparing funding applications, corporate sponsorship dossiers,
public relations materials, donations and contributions documents as well as constructing an archive.

== =223 =2(0l=-H=2HY) _
91 wit=sY - - — giE 8
g=e Theory in Art Appraisal (Criticism—Management)
Ol=28 ZIANZRH 232 2 LEH2 HIZEGIH, MH L&=32 LIMHE, =29 =L, 2F2 AdE
HASHH, MIZE, ADYE, 2HEXN S2 LESEHT

The course studies methods relating to art appraisal as well as art appraisal systems in developed countries
and Korea. In addition, actual case studies which raise questions regarding art authentication and art appraisal
processes will be examined.

== HADIE SN0 BE2E3Y)

92 | wa=E | Exhibition equipment and installation &d 3
- (Criticism-Management)

FAY, Zdal, tet32t S2 MAIJI=0 e HE W8S A7, d&otH, dAS |RE, A8 &AL

A0 ME D& He2 LMSEHCH Dz, el S2 SEMUAE S4A0 8N Al XZ CAE

diolet &XI, =% S0l CHet 27 E HaHstCt

This course examines exhibition planning in museums, galleries and alternative spaces as well as
different types of exhibitions. Furthermore, case studies of museums and galleries will be explored and
planning, designing, fabricating, and installing interpretive exhibitions that encourage museum visitor's
understanding, participation, and emotional engagement will be studied.

== SN0z 20l E28Y) _

93 | Wit=s49 — =E 8
g=e Contemporary art research (Criticism—Management)

YU 2SS0t U= HIES =2 Jel HES2 240D 014 DD U= MZE ARG =4l

Sstg Ietstn o Pt

The course studies the tendencies and works of contemporary artists. In addition, an analysis of
notable art movements will be carried out and current movements will be explored.

22 Z20|2AH0l2 BE2RY) i
g2 Chinese art history (Criticism—Management)

w

E20ISMOUM ATHS ALES
of A

FHE SE6t0 AIA BiE, stE) =2 0l=AtY, SHItel 3E, MIIEA, OlsAtA
fIXI2t 20/, =3t0les € = S

S HAHAE S HFSHC
Chinese art will be explored chronologically as well as according to art movements. Main concepts, tendencies,
artists, historical significance as well as relation to the arts and history will be examined.
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== DIsAEEA (0= HEZY)
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95 | nit=4H g 3

AE: Critical Studies in Art History (Criticism—Management)

Ol=At0IA HEES 010 A= SO0 AIJIE ot HEADIE =2 A, AIKHE HHZD SAIL AtzlAtEel
3 O

A, =2 Jg) 3t 5 4582 H7E ATeHh

A specific period or area in art history will be selected and main artists, concepts, historical background and
social influences as well as techniques will be extensively studied.

== HEEHAAIA(D=-HEHY)
96 | nit=4Y . — SIS 3
= Analysis of Works of Arts (Criticism—Management)
Ol&E 0121 Y= STE HI2} HESS AT &E2 ALY, =X 20|, JI8, &, a2, 0
SAFE 20|12t I S8 P00 AR U= HEEHUEF S ARG

Specific artists and artworks will be selected and their concepts, significance of form, technigues, tendencies
and historical meanings will be studied through critical analysis.

== flsol2sHils- HE2EY)

97 | niy=49 : — SE 3
g2 The Arts and Literature (Criticism—Management)

Oz AHE s AA-28 S J|XTHQl 0I2stg ARSoZN P2AHOl ola=ste At o12stg ALSHC.

In this course, humanity studies that relate to the arts, such as philosophy, history and literature will be
examined. Main concepts relating to the arts and humanities will also be explored.

2= HA2I DI READENZEA (D= HEEA)
98 | Wi=3 o . Non-Profit Exhibition Planning and Management SE 3
- (Criticism—Management)

Ol=20AM JI8lElsE MADI2EHED M 2
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A field—based research on the exhibition planning and development, maximizing financial resources, artists
liaison, promotion and audience development for art galleries.

=&: HASEX AU EALAHLU(0I=- BEZ L)
99 | Wut=d . Exhibition Movements and Curatorial Studies 8 3
- (Criticism—-Management)
£ ddotll, &M Jl2EgsS

U =2 MAO e sS40 AH Atel ZAF 2 FAO0IE0 2E MEg 33
SOZM OIEN 2ME BHISLH

Combines theory and practice by conducting various studies in Korea and abroad related to trend analysis,
actual exhibition studies, and curating exhibitions.

== H=gUidEAD=s=HE2EY)
100 | Wt=4H SIES 3
g2 Art Law and Copyright
Gl==%, 0l=20tet 23HE HEH 82, H&EH, =3, o= st e, 3¢, 28 S s &8ol 8ol st
AR A AHHFRE XSHSHCEH 0|2 Sot0 &S ol=2 32l s, S0l st JHE2 X AH S SHCt

This course conducts research and actual case studies on the laws of art in general, such as art creation,
various laws and ordinances related to the art field, copyright, right of retrieval, artists, scholars' rights,
performances, and literature. In the process, students learned the true meaning of art rights, the pleasure of
art, the system of the art market, and the economy.
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== ZAEQHUSHAIZN=(0I=- BEZF)

(=}

101 | RS

4

Jon

TS 3

&= Postmodernism and Visual Arts (Criticism—Management)

201D B TAEQHLIBS AAX AN F=Q &, ‘2ICOIY €S54 GIME2'SoH st 0180 OlzsAE
=M, =Z &0 CHot

Study the art history of the late 20th century, and focused on the ideology of postmodernism: the theory and
the subject around 'Multiculturalism,' 'Decentalsim,' 'Deconctrutionsim.’

== Q=2SilsA0ls-HE2HY) _
102 | =9 =2E 3
g2 Postwar Japanese Art (Criticism—Management)
19453 0| =2 & 0l=2 CI&Ls Ol MRS 2 HIES2 HP26tH, 3stet &2 20 OfLle HEHA | HAH
AR S CHst OHAMl & &2l AtellE S48ttt

This course investigates the art movements and related artists that developed in Japan after 1945, paying

attention to artistic experimentation with a diverse range of media, from painting and sculpture to performance,
video, and

photography.

2=2: 22031012 (0l B2AY) )
103 | D=9 8

Z 2 Collections and Archive
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This course examines how art history is shaped by the collections of major museums and private collectors,
while paying attention to how collections are historicized into archives, leading to the formation of institutional

and personal identity. Students will be given the opportuinity to visit the archives of local museums and
conduct research
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